
Un 
mapa 
propio
(a brief showcase of the 
work made between 2021 
and 2023)



La ciudad es líquida y se crea a diario tanto 
por lo que nos muestra, sus calles, sus 
banquetas, sus parques y edificios, como 
por lo que nosotrxs decimos o pensamos 
de ella. La literatura tiene un papel 
importante en la forma en que 
configuramos nuestra realidad, la 
reconocemos como una actividad que 
existe como parte de ella y no al margen 
de la vida. The city is liquid and is created everyday 

both by what it shows to us, its streets, 
sidewalks, parks and buildings, and by 
what we say or think about  it. Literature 
plays an important role in the way that we 
configure our reality, we recognize it  
[literature] as an activity that exists as part 
of it and not on the margins of life. 



Landscape 
made from the 
reading of Chin 
Chin el 
teporocho (1972) 
by Armando 
Ramírez

(Lorena Paredes 
- 2022)



Landscape made 
from the reading 
of Tristessa 
(1960) by Jack 
Kerouac 

(Santiago Gómez 
Sánchez - 2022)



Cont. 

(Santiago Gómez 
Sánchez - 2022) 



Landscape 
made from 
the reading 
of Los 
albañiles 
(1964) by 
Vicente 
Leñero 

(César 
Quintal - 
2022) 



Landscape made from 
the reading of Pasto 
verde (1969) by 
Parmenides García 
Saldaña 

(Laura Andrea Ferro - 
2022)  



Landscape made from the reading of Con 
él, conmigo, con nosotros tres (1971) by 
María Luisa Mendoza  

(Carlos Valadez - 2022)



Landscape made 
from the reading 
of De perfil 
(1966) de José 
Agustín 

(Adriana Ávila 
Farfan - 2022) 



Landscape made from 
the reading of La señal 
(1965) by Inés 
Arredondo 

(Antonio Sevilla - 2022) 



Landscape 
exercise made 
from the 
reading of 
Plagio (1973) by 
Ulalume de 
González de 
León 

(Mariana 
Villaroel - 2022)

https://docs.google.com/file/d/1KYgQ_KIJAcPZZZvhOniaf5HuPMRYGd7W/preview


I go down to the wild 
street of Redondas 
(yuxtaposed map) 
made from the 
reading of Tristessa 
(1960) by Jack 
Kerouac 

(Santiago Gómez 
Sánchez - 2022) 



I go down [...] (notes 
on the map)

(Santiago Gómez 
Sánchez - 2022) 



collective 
map 
made on 
the first 
workshop

created 
from the 
readings 
of texts 
written in 
the 
decades 
of the 60’s 
and 70’s



Overlapped City 
(fragment from the collective 
map made on the first 
workshop, created from the 
readings of texts written in the 
decades of the 60’s and 70’s) 

(collective - 2022) 



Hallucinated city 
(fragment from the 
collective map made on the 
first workshop, created from 
the readings of texts written 
in the decades of the 60’s 
and 70’s) 

(collective - 2022) 



Libido City 
(fragment from the 
collective map made on 
the first workshop, 
created from the readings 
of texts written in the 
decades of the 60’s and 
70’s) 

(collective - 2022) 



Search City 
(fragment from the collective 
map made on the first workshop, 
created from the readings of 
texts written in the decades of 
the 60’s and 70’s) 

(collective - 2022) 



Protest City 
(fragment from the collective 
map made on the first 
workshop, created from the 
readings of texts written in the 
decades of the 60’s and 70’s) 

(collective - 2022) 



Memory City 
(fragment from the collective 
map made on the first 
workshop, created from the 
readings of texts written in 
the decades of the 60’s and 
70’s) 

(collective - 2022) 



Ricardo’s escape 
route made from the 
reading of De perfil 
(1966) by José 
Agustín 

(Santiago Gómez 
Sánchez - 2022) 



Imagined walk, of an 
evening with Murakami, 
my dog made from the 
reading of De perfil 
(1966) by José Agustín 

Published on the 
magazine diSONARE 
númber 9 in an essay 
called Perfectamente 
aburrido, insumos para 
una cartografía de la 
imaginación a partir de 
De perfil de José 
Agustín

(Santiago Gómez 
Sánchez - 2022)



A cartography of the imagination would be one 
that, from the beginning (just like a novel) 
knows itself made from lies. One that doesn’t 
preach objectivity and that sprouts from the 
knowledge that space (even if it sometimes 
feels so fixed and boring) is always different for 
most of us, permeated by memories and 
experiences, by what we feel and (in this 
specific case) by what we imagine of that space. 
A cartography of the imagination isn’t 
concerned with presenting a congruent and 
mimetic representation of space, but to present 
us the space seen through the imagination of the 
map maker. It is concerned with prioritizing the 
imaginary of who maps over the imaginary that 
reigns over the space or the place that is 
mappe, just as José Agustín wrote in De perfil 
that which he conceived as literature (from the 
"albures" to the pop culture references to the 
word frames and the lack of a “traditional” 
structure). 

Extract from the essay 
Perfectamente aburrido, insumos 
para una cartografía de la 
imaginación a partir de De perfil 
de José Agustín written by 
Santiago Gómez Sánchez and 
published in diSONARE 
magazine number 9. 



Silence map (pg. 99)  
made from El vampiro de la colonia 
Roma (1979) by Luis Zapata 

(Santiago Gómez Sánchez - 2022) 



The dream is taking 
place right now (map 
made of searches) 
made from the 
reading of Tristessa 
(1960) by Jack 
Kerouac 

Published in the 
essay The dream is 
taking place right 
now (inputs for a 
search mapping) 
published in HAS 
magazine number 5 

(Santiago Gómez 
Sánchez - 2022) 



CONTD. 
The dream is taking place 
right now (map made of 
searches) 



(Extract from The dream is taking place right now (inputs for a search mapping), written by 
Santiago Gómez Sánchez, published in HAS magazine number 5. 



Landscape 
exercise made 
from the 
reading of Nadie 
me verá llorar 
(1999) by 
Cristina Rivera 
Garza

(Lorena Paredes 
- 2022)

http://www.youtube.com/watch?v=KT-OG4DnwT4


Participatory 
Literary 

Mapping 
Workshop 

Un cachito de 
ciudad

Geopolis 4.0 
festival at UNAM. 



Mexico City composed of 
emotions and places 
evoked from literary 
fragments 
Geopolis 4.0 festival at 
UNAM 2022



Un cachito de ciudad 
Collective mapping 
made from fragments of 
various texts from the 
80’s, 90’s, 2000’s and 
2010’s, in the Geopolis 
4.0 festival at UNAM. 

(collective - 2022)



Collective 
mapping 
exercise 
held in the 
Geopolis 
4.0 festival 
at UNAM. 



Collective mapping 
exercise held in the 
Geopolis 4.0 festival at 
UNAM (DETAILS) 

“Love and 
disillusionment  
all in one place.”



“Tlalpan 
The back is just a 
dream, 
the front is a 
fantasy.” 

Collective mapping 
exercise held in the 
Geopolis 4.0 festival at 
UNAM (DETAILS) 



“A taco shop 
wrapped in 
clouds.”

Collective mapping 
exercise held in the 
Geopolis 4.0 festival at 
UNAM (DETAILS) 



“The phrase I got 
spoke of the Tasqueña 
subway station. Even if 
it seems unlikely, the 
subway generates in 
me a feeling of 
tranquility, I forget my 
problems and 
prepare myself for 
whatever awaits me in 
the other side.”

Collective mapping 
exercise held in the 
Geopolis 4.0 festival at 
UNAM (DETAILS) 


