Un
mapa
Propio

(a brief showcase of the
work made between 2021
and 2023)
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La ciudad es liquida y se crea a diario tanto
por lo que nos muestra, sus calles, sus ;
banquetas, sus parques y edificios, como
por lo que nosotrxs decimos o pensamos
de ella. La literatura tiene un papel
importante en la forma en que
configuramos nuestra realidad, la
reconocemos como una actividad que
existe como parte de ella y no al margen
de la vida. The city is liquid and is created everyday
both by what it shows to us, its streets,
sidewalks, parks and buildings, and by
what we say or think about it. Literature
plays an important role in the way that we
configure our reality, we recognize it
[literature] as an activity that exists as part
of it and not on the margins of life.
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Landscape
made from the
reading of Chin
Chin el
teporocho (19172)
by Armando
Ramirez

(Lorena Paredes
- 2022)



Landscape made
from the reading
of Tristessa
(1960) by Jack
Kerouac

(Santiago Goémez
Sanchez - 2022)



"\l‘f\'\en Yoy \ave no more AumbReS in Nrr\mno. then there won't be
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Cont.

(Santiago Goémez
Sanchez - 2022)
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Landscape made from
the reading of Pasto
verde (1969) by
Parmenides Garcia
Saldafia

(Laura Andrea Ferro -
2022)




Landscape made from the reading of Con
él, conmigo, con nosotros tres (1971) by
Maria Luisa Mendoza

(Carlos Valadez - 2022)
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Landscape made
from the reading

I,I of De perfil
: (1966) de José
Agustin
. Fim?mgn (Adriana Avila
AR

Farfan - 2022)




Landscape made from
the reading of La sefial
(1965) by Inés
Arredondo

(Antonio Sevilla - 2022)




Landscape
exercise made
from the
reading of
Plagio (1913) by
Ulalume de
Gonzalez de
Ledn

(Mariana
Villaroel - 2022)



https://docs.google.com/file/d/1KYgQ_KIJAcPZZZvhOniaf5HuPMRYGd7W/preview

I go down to the wild
street of Redondas
(yuxtaposed map)
made from the
reading of Tristessa
(1960) by Jack
Kerouac

(Santiago Gémez
Sanchez - 2022)



@1. paf-fo.les neighbor heod (SOUH\), Mexico C(Jr\j.

@2. 014 Street of Panama Clocated st

h : .
10 tne streer of Ajusco) " EJe 8 sur, and was adjecent 1

s now c¢alled E_')? Centeal Lazaro quéeno;s‘

AD
0 vrzazate | Morocco. Location of +the Taourirt Kasbah.

Q4. Historic Center (chguni"«),l"\ex;w City. Location of Oaribaldi Plaza,

EiB i ‘
@ Parish of Santa Maria la Redonda At s point Eje Central was ‘

called Santa Maria la Redonda. | helieve this is the street Kersuac
called “the Wild Street of Redondas .

Ve 7ristenss (1960) , Jack Kecovac. |
(base mapS were taken grom Google Mo.ps)

Igodown [...] (notes
on the map)

(Santiago Gomez
Sanchez - 2022)
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"Casa nuestra en le Tierra
entifuimos yseremos malos huéspedes
¥ un s ts fantasmes™

collective
map
made on

“ly hey nuestra piel desnuda =
nuestros mapas rosedos

e e movpatons the first
No sé si es un recuerdo:

i topégrafos ciegos medimos.

SRl workshop

de la envoltura zo0i6gica més tersa”

created
from the
readings
1.2,‘::‘32 n‘n’\i’c‘i‘v’:ﬂ sofiando mundo inventando Of teth
1o que no existe para verlo . .
pero también sufriendo un mundo que desgasta written in
the
decades

of the 60’s
and 70’s
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Overlapped City

(fragment from the collective

| ‘.o' Carra map made on the first

oy u;uﬁi:; e ] 3 L] 2 workshop, created from the
U e € readings of texts written in the
decades of the 60’s and 70’s)

(collective - 2022)



ARG 40
—
3 Hallucinated city
L (fragment from the
Construccion del collective map made on the
e first workshop, created from
g ] the readings of texts written
Y s ﬂo in the decades of the 60’s
I o o and 70s)

el (collective - 2022)



Libido City

(fragment from the
collective map made on
the first workshop,
created from the readings
of texts written in the
decades of the 60’s and
10’s)

(collective - 2022)
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gente, fumar,
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@/m{tedr&ﬂ&e la ciudad Aﬁe méxico

Tepito

Search City

(fragment from the collective
map made on the first workshop,
created from the readings of
texts written in the decades of
the 60’s and 70’s)

(collective - 2022)



REPRIMIENDO

PROTESTANDO
)
2 2 "ra' *
o Aa .
MR TLR <) = Protest City
Mx (fragment from the collective
B~ - -~ 1 map made on the first

________________ workshop, created from the

‘ TRANSITANDO oA % decades of the 60’s and 70’s)

— readings of texts written in the

INTIMIDANDO (collective - 2022)




Memory City

(fragment from the collective
map made on the first
workshop, created from the
readings of texts written in
the decades of the 60’s and
10’s)

(collective - 2022)
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Ricardo’s escape
route made from the
reading of De perfil
(1966) by José
Agustin

(Santiago Gémez
Sanchez - 2022)
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en Un jardin , imaginé queem
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el pasto.  Me sentia solo.

(8) Hay tees casas igualitas
juatas Y ande camino qqu(
imo9gino que estey ewn

Estados Vaides (eo puchas

series ) %

(‘ﬂ) Una ver , Mutakami
Jie aun gato tomando el
Sol aqy . Ahora cada
que pasamos imagina que
love | se sube la reja
9 huele o) aife y se pone

en posicicn de ataque.
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(@) Terceno baldfo que en

medio Yiene (abandopado) Uh
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mysica cuande entrd el ladroh
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noche , imagine e &to me

pasa o mi y me asusto.

(g)f\ parque de wmi
Privada . Cuando eca nipo habin
vna  resbaladilla que fenfa una
codeta 3o \igo polamo. Una vets
Jv9ame o gn amigo, e dije que
imoginafa que la caketa ¢ fa ynaisla-
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Yl ol un putalo; i mamd me castige’
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() Un “gesice podb " por ol que
siempre camino. Cruta una slorieh,

haciends ¢l camino wds corto.

(%) Desde la vedana de mi
bafo se Ve Un pedato del tedns
3¢ la cwsa de o Vecina. E|
fecho ey mjo y wando el cielo
et muy ol ) imagine quees
voa  picd mide de una
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Imagined walk, of an
evening with Murakami,
my dog made from the
reading of De perfil
(1966) by José Agustin

Published on the
magazine diSONARE
number 9 in an essay
called Perfectamente
aburrido, insumos para
una cartografia de la
Imaginacion a partir de
De perfil de José
Agustin

(Santiago Gémez
Sanchez - 2022)



Extract from the essay
Perfectamente aburrido, insumos
para una cartografia de la
imaginacion a partir de De perfil
de José Agustin written by
Santiago Gémez Sanchez and
published in diSONARE
magazine number 9.

diSONARE 09

Una cartografia de la imaginacion seria aquella que desde el principio (al igual

que la novela) se sabe mentirosa. Aquella que no predica la objetividad y que parte
desde el conocimiento de que el espacio (aunque a veces nos parezca tan fijo y
aburrido) es siempre distinto para la mayoria, permeado por memorias y vivencias,
por lo que sentimos y (en este caso en especifico) por lo que imaginamos de ese
espacio. Una cartografia de la imaginacién no se preocupa por presentarnos un
espacio congruente y mimético, sino por presentarnos el espacio visto a través de
la imaginacién de quien cartografia. Se preocupa por priorizar el imaginario de
quien cartografia sobre el imaginario que impera sobre el espacio o el lugar que se

cartografia, asi como José Agustin escribié en De perfil aquello que él concebia como

literatura (desde los albures a las referencias hasta los juegos de palabra y la falta de
una estructura “tradicional”).

A cartography of the imagination would be one
that, from the beginning (just like a novel)
knows itself made from lies. One that doesn’t
preach objectivity and that sprouts from the
knowledge that space (even if it sometimes
feels so fixed and boring) is always different for
most of us, permeated by memories and
experiences, by what we feel and (in this
specific case) by what we imagine of that space.
A cartography of the imagination isn’t
concerned with presenting a congruent and
mimetic representation of space, but to present
us the space seen through the imagination of the
map maker. It is concerned with prioritizing the
imaginary of who maps over the imaginary that
reigns over the space or the place that is
mappe, just as José Agustin wrote in De perfil
that which he conceived as literature (from the
"albures" to the pop culture references to the
word frames and the lack of a “traditional”
structure).
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Silence map (pg. 99)
made from El vampiro de la
Roma (1979) by Luis Zapata

(Santiago Gémez Sanchez
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The dream is taking
place right now (map
made of searches)
made from the
reading of Tristessa
(1960) by Jack
Kerouac

Published in the
essay The dream is
taking place right
now (inputs for a
search mapping)
published in HAS
magazine number 5

(Santiago Gémez
Sé.nChez Z ZOZZ)



@ mae [1) / Searches of my every day life
(1) pDe! Valle , Mexico City
(2) Historic Center, Mexico City
(3) La Herradvra , Navcalpan, State op Mexico

(4) Condesa, Cuamwvtemoc, and \enushano Carranza, Mexico City

@ MAP [2] / Derivé in Goagle Maps
(1) Chapinews, Bogota Colombio

(1) Greenwich ; Manhattan, New

ijork

(3) Downtown ; Tijvana , Boja California

th

dreaimn iS tuKing
lnce right now

CONTD.

The dream is taking place
right now (map made of
searches)



Then, a cartography of the search through the dérive would be to drift around the city in the search of
certain stimuli, symbols, or signs. This map would be a reflection of our desires, from the deepest to the
most superficial, mundane ones—a reflection of that which we search for daily, for that also reflects
(sometimes unconsciously) our inner lives:

... the primarily urban character of the dérive, in its element in the great industrially transformed cities that
are such rich centers of possibilities and meanings, could be expressed in Marx’s phrase: “Men can see
nothing around them that is not their own image; everything speaks to them of themselves. Their very

landscape is alive”[1%l what color would our quests paint in the city? Would it be gray like Kerouac's? Or
would it be a different color altogether?

(Extract from The dream is taking place right now (inputs for a search mapping), written by
Santiago Gémez Sanchez, published in HAS magazine number 5.



Landscape
exercise made
from the
reading of Nadie
me vera llorar
(1999) by
Cristina Rivera
Garza

(Lorena Paredes
- 2022)



http://www.youtube.com/watch?v=KT-OG4DnwT4

Participatory
Literary
Mapping
Workshop

Un cachito de
ciudad

Geopolis 4.0
festival at UNAM.




Mexico City composed of
emotions and places
evoked from literary

fragments
Geopolis 4.0 festival at
UNAM 2022




Un cachito de ciudad
Collective mapping
made from fragments of
various texts from the
80’s, 90’s, 2000’s and
2010’s, in the Geopolis
4.0 festival at UNAM.

(collective - 2022)



Collective
mapping
exercise
held in the
Geopolis
4.0 festival
at UNAM.




Collective mapping
exercise held in the
Geopolis 4.0 festival at
UNAM (DETAILS)

“Love and
disillusionment
all in one place.”



Collective mapping
exercise held in the
Geopolis 4.0 festival at
UNAM (DETAILS)

“Tlalpan

The back is just a
dream,

the front is a
fantasy.”



Seca Pn' 0

Uaa ‘\'aq_uavxca
envoelta en nobes

Collective mapping
exercise held in the
Geopolis 4.0 festival at
UNAM (DETAILS)

“A taco shop
wrapped in
clouds.”
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Collective mapping
exercise held in the
Geopolis 4.0 festival at
UNAM (DETAILS)

“The phrase I got
spoke of the Tasquena
subway station. Even if
it seems unlikely, the
subway generates in
me a feeling of
tranquility, | forget my
problems and
prepare myself for
whatever awaits me in
the other side.”



